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Chinese national vocal music has won gratifying achievements in less than one 
century by inheriting excellent vocal music technology in our country and absorbing 
the foreign scientific vocalization methods, forming the style of modern national 
vocal music. This article gives the cause of tone differences in five generations of the 
charactor "Jiang Jie" by the analysis of singing and tone color of the actors in 5 
versions of the opera "Jiang Jie". And a modern national vocal music developing path 
should be found from the differences on the basis of the scientific method of voice 
and through the combination of the tone and language, sound and vocal music 
technique. And we should do lots of singing and learn a variety of different styles of 
singing methods so as to enrich our own voice quality controllability. On the way of 
combining practice and theory should we produce diverse ethnic vocal tone style and 
establish a sound Chinese national vocal music teaching system. 
This article is divided into three parts in the exception of introduction and 
epilogue. The first chapter is five of generations of "Jiang Jie", the concept of the 
definition of Chinese national vocal music and sound. The second chapter is "Jiang 
Jie" tone variance analysis, which includes the analysis of singing style of "Jiang Jie" 
of five generations and the visual analysis of tone color difference using the sound 
spectrum software PRAAT.  
Chapter 3 is how to understand the Chinese national vocal music sound aesthetic 
on the basis of the former chapter analysing the tone variance, which indicates that 
contemporary national vocal tone color aesthetic should be grasped from various 
angles.  
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绪  论 
1 
绪  论 
中国民族声乐扎根于我国广阔的疆土，自 20 世纪上半叶以来，受到西方文
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第一章  五代“江姐”及中国民族声乐音色的阐释 














的 DVD 为研究对象；第三代以金曼主演，中国唱片总公司出版的 CD 为研究对象；
第四代以铁金主演，上海声像出版社出版的 CD 为研究对象；第五代以王莉主演，
国家大剧院实况录像 DVD 为研究对象。 











































1.3  歌唱的音色概念及分类 




                                                             



































1.3.2  歌唱的音色分类 






                                                             
①新华词典.新华词典[Z].北京:商务印书馆出版. 1985:1003. 








































































1.4  本章小结 
本章主要对本文题目中相关的主题词，如五代“江姐”、中国民族声乐、歌
唱音色等，对其在文中的具体表达的含义进行了阐述。 
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第二章  五代“江姐”音色差异分析 
2.1  歌剧《江姐》的创作背景及江姐音乐形象 
2.1.1  歌剧《江姐》的创作背景 
歌剧，是一种集音乐、诗歌、舞蹈等为一体的以声乐为主的音乐形式，起源
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